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The State Board of Education 
ommittee on curriculum develop- 
ent met on April 7 to study pro- 
posals for new acccreditation 
standards that have been devel- 
oped from the curriculum commis- 
sion reports. Among other action 


taken by the committee was a 
unanimous vote supporting the S 
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recommendation which under 
certain conditionss, would permit 
students enrolled in marching 
band, ROTC, and other courses in- 
volving physical activity, to be ex- 
cused from the physical education 
requirement at the discretion of 
+ the local school. Mrs. George 
Swinney of Abilene is chairman of 
the Board's curriculum committee, 
and Dr. W. W. Jackson of San An- 
tonio is chcairman of the State 


6 Board of Education. 
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Century announces their franchised studios 
in Texas! These studios are equipped to 
do the finest recording job possible. 


In Western Texas contact: 
Century Custom Recording Service 
Tom Howell, Associate 
808 N. Piechas Street 
El Paso, Texas 


In Southern Texas contact: 
Century Custom Recording Service 
Dorothy Shepperd, Associate 
2935 Agnes Street 
Corpus Christi, Texas 








HERE IS WHAT 
YOU HAVE BEEN 
LOOKING FOR 


® High Fidelity Records made from 
your tape recordings. 


®@ One price per record includes every- 
thing — No Hidden charges. 


® No deposit required, No COD’s, 
Complete satisfaction required be- 
fore we expect payment. 


@ Pure Vinyl records in your school 
colors, 22 minutes recording time per 
side. 


@ Franchised studios. 


In Central Texas and Houston contact: 
Century Custom Recording Service 
Roy Poole, Associate 
108 Nash Building 
Austin, Texas 


In Northwest Texas contact: 
Century Custom Recording Service 
Jack Burford, Associate 


1226 Sayles Blvd. 
Abilene, Texas 


RECORDS 
canna 
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CUSTOM RECORDING SERVICE 


P. O. Box 308 


Saugus, California 
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Texas Music Educators 
Association 


Herbert Tect, President 
5304 Meadowbrook Drive 
Longview, Texas 

Bryce Taylor, Vice-President 
end Chairman 
Box 224, Three Rivers, Texas 

Harry Lantz, Vice-President 
Orchestra Chairman 
5323 Willow Bend 
Houston 35, Texas 

Corl J. Best, Vice-President 
Vocal Chairman 
1426 Bel Air, Abilene, Texas 

Leta H. Spearman, Vice-President 
Elementary Chairman 
4103 Erath, Waco, Texas 

J. Campbell Wray, Vice-President 
College Chairman 
Mary Hardin-Baylor College 
Belton, Texas 

Philip G. Boker, Immediate Past 
President 
1305 West Evans Drive, 
Lufkin, Texas 

D. O. Wiley, Executive Secretary 
Box 3038 Ellwood Station 
Lubbock, 


Texas 


EX OFFICIO MEMBERS 


F. W. Savage, State Director 
Music Competition Festivals 

V. J. Kennedy, pirector of Curriculum, 
State Education Agency 


Texas Band Masters 


Association 


Sweetwater, Texas 
Fred Printice. Ist Vice-President. 


Fred Prentice, President 
High School, Ronkin, Texas 
Bobby Geisler, Ist. Vice-President 
206 Linares, San Antonio, Texas 
William W. Wendtland, 2nd. — 
1911 George, Rosenberg, Texas 
Ted J. Crager, Sec.- Treas. 
West Texas State College 
Canyen, Texas 
Rolph Burford, Sgt.-At-Arms 


American String Teachers 
Association 


George W. Robinson, President 

2613 22nd. St., Lubbock, Texas 
Gilbert Fierros, Vice-President 

231 Dunning, San Antonio, Texas 
Harry Lantz, Secretary 

5323 Willow Bend, Houston 35, Tex. 
Leo Reynolds, Treasurer 

4105 Randall Drive, 

Wichita Falls, Texas 


SOUTHWESTERN MUSICIAN 

Founded in 1915 by the late A. L. 
Harper, renamed in 1934 and publish- 
ed by Dr. Clyde Jay Garrett. Pub- 
lished 1941-47 by Dr. Stella Owsley. 
Incorporated in 1948 as National by 
Harlan-Bell Publishers, Inc. Publish- 
ed 1947-1954 by Dr. H. Grady Harlan. 
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THE SOUTHWESTERN MUSICIAN 


and 


TEXAS MUSIC EDUCATOR 


(Founded in 1916) 


Editor 


salisehibtaiciandiiacgeiiaada Consulting Editor 


The Editorial Board is the Executive Board of Texas Music Educators Assn. 
TMEA Regional news should be sent in by the Regional Chairman. 


OFFICIAL MAGAZINE OF: 
Texas Music Educators Association 
Texas Music Teachers Association 
Texas Association of Music Schools 
Texas Bandmasters Association 
American String Teachers Association (Texas Unit) 


Subscribers in every State. 


Contributing editors in every region in U.S. 
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Joseph Wilcox Jenkins Wins Contest 
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SUBSCRIPTION RATES 


Rate One Year $2.50 


Rate Two Years 


$4.00 Rate Three Years $5.00 


Foreign Rates are the same, plus the prevalent postage for the year 
Single Copies 35 Cents 


CHANGE OF ADDRESS 
Write Circulation Manager, Box 3038 Ellwood Station, Lubbock, Texas, giv- 


ing old and new addresses. 
operative. 


TEXAS MUSIC EDUCATOR 


Founded in 1936 by Richard J. Dunn, 
published by Texas Music Educators 
Association as their official publica- 
tion since 1938. Second Class Postage 
paid at Lubbock, Texas. 


Published 10 times per year, August 
through May. Mailing address: Box 
3038 Ellwood Station, Lubbock, Texas. 
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Allow at least a month for the change to become 


EDITORIAL COPY 
TYPED NEWS WELCOME! 


Must arrive 45 days before publica- 
tion. Articles must be typed and must 
be contributed to SM-TME. Pictures 
and manuscripts for publication be- 
come the property of SM-TME. Cuts 
returned when Postage is mailed to 
SM-TME. The publisher assumes no 
responsibility for return of unsolicited 
pictures or manuscripts. 
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Prom The 
Editor's Desk 


We are now in the process of 
printing the Minutes of Convention 
and Board meetings of the TMEA, 
beginning with a meeting in Sher- 
man in 1924. 

Volume I will go through 1937, 
Volume II will probably go through 
1949 or 1950, and Volume III and IV 
will go through February, 1961. 

One only has to peruse these 
minutes to get a pretty good pic- 
ture of music education in Texas 
for the past 37 years. In retrospect, 
many things recorded in these min- 
utes are hilarious now, but were 
deadly serious when action was 
taken. 

Here are a few gems: 

(1925) Motion No. 5 by Klein Ault, 
seconded by Walter C. Wylie, rec- 
ommending the association adopt 
resolutions discouraging band mas- 


ters playing, rather than beating 
time, while giving a band concert. 
Motion carried. 

Joe (Joel) Tremble (Trimble), of 
Corsicana, was appointed by the 
president to the board of directors, 
and also finance committee, to take 
the place of (name omitted by edi- 
tor), ejected. 

Motion No. 6 by Ralph Frazier, 
that all members of the association 
that have never successfully direct- 
ed a band, and are absolutely in- 
capable, be ejected from the associ- 
ation. Seconded by Earl Irons. Mo- 
tion carried. 

Motion made by Mr. Riley that 
eer eT S be expelled from the 
Texas Band Teachers Association, 
Inc., for misconduct. Motion car- 
ried. 

There are many routine things in 
the minutes of that year, but one 
significant thing was that the 
T.B.T.A. voted to incorporate, and 
gave the President, A. E. Light- 
foot, authority to sign the charter of 
incorporation. 

The old records of the Associa- 
tion now have a permanent home 
in the library of the University of 
Texas. How they have come through 
the years intact (well, almost), will 
always remain one of the major 
mysteries. Among the early secre- 
taries were the following: G. Ward 
Moody, G. C. Collum, A. E. Light- 
foot, Ralph W. Beck (for several 
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years), Richard J. Dunn, D. O. 
Wiley, Dan Martin, Ward Brand- 
stetter, Russell Shrader, Charles S. 
Eskridge, Jack H. Mahan and again 
D. O. Wiley since 1943. Some of the 
temporary secretaries (for part of 
a set of meetings) were Conway E. 
King and Col. Earl D. Irons. 

For the paper masters we are 
now in the process of printing, we 
owe thanks to Dean E. W. Doty, the 
College of Fine Arts, University of 
Texas. Dean Doty has furnished 
secretarial help to make the paper 
masters from which the duplicates 
are being printed. The process is 
offset or lithograph, and the actual 
printing work is being done in the 
TMEA Headquarters office. 

We also owe Dr. Nelson G. Pat- 
rick a huge vote of thanks for over- 
seeing the typing work, seeing that 
the pages are in proper order, and 
that material that is not a part of 
the minutes is deleted, but kept in 
the files for that particular year. 

Mrs. V. J. Stafford, our Head- 
quarters Office secretary, is in the 
process of typing the paper masters 
for the last two volumes (there will 
be four volumes). For her patience 
and diligence, we are most appreci- 
ative. 

When the four volumes are fin- 
ished, Dean Doty will have 100 sets 
bound in permanent hard back 
bindings, and these sets will then 
be available to libraries of colleges 
and universities in Texas and the 
Southwest. One set will be sent to 
the Archives Division of the Library 
of Congress. Other sets will be 
placed in strategic places, with 
probably a few going to the li- 
braries of our larger Texas cities. 

You may wonder why that sud- 
denly the Association officers have 
decided to have these records 
printed. We have a very simple ex- 
planation. For years the Conven- 
tion Minutes have an occasional 
mention that the history of the As- 
sociation should be written and pre- 
served. Nothing was ever done 
about it until about a year and a 
half ago when we almost had a fire 
in the headauarters office. With 
tons of paper “in the way of back 
issues of the magazine, records, 
etc., stored here, it would not take 
very much to start a fire that would 
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destroy our records. When your 
Secretary mentioned this to the Ex- 
ecutive Board some 18 months ago, 
they immediately started looking 
for a place for permanent storage 
that would be available to research- 
ers and historians that might be 
interested. Through Dr. Patrick, 
who was at that time the Immedi- 
ate Past President, we approached 
Dean Doty, and he in turn ap- 
proached the Library authorities at 
the University. 

Last October the Executive 
Board made the final decision to 
place these records at the Uni- 
versity, with the provision that 
paper masters be made from whicn 
copies could be lithographed. When 


(Please turn to page 11) 
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Youth Speaks Thru Music 


By Jack Creel 
Film Producer, Lubbock, Texas 


After 2 months of hard work we 
have just completed the 16mm 
Color, Sound, Motion Picture Pro- 
duction, ‘“‘Youth Speaks Thru 
Music’’. This is a complete news- 
reel story of Music in Action! It is 
a play-by-play reproduction of the 
Annual Conference-Clinic of the 
Texas Music Educators Association 
held’ February $, 10, and 11, 1961, 
in Dallas, Texas. 

TMEA has available 5 prints of 
this important film for your use on 
a first come, first served basis. The 
5 prints are available from the 
Executive Secretary’s office, Lub- 
bock, Texas. Make your date now 
.. . the films must be returned im- 
mediately after your showing. 

Your President, Herbert Teat; 
Executive Secretary, D. O. ‘‘Prof.’’ 
Wiley; and the Board of Directors 
are to be congratulated on accom- 
plishing another very important job 
for TMEA — that of recording on 
film the complete Conference-Clinic 
for use at any time in the future. 
This film can be used to benefit 
every music program in the entire 


BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 





Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all or- 
chestra! and band instruments, piano, orgon, 
voice, musicology, music theory, history ond 
literature on under-graduvate and graduate 
levels. 


Symphony orchestra, concert, and 
marching bands, six choirs, 
string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 











uniform grading 


easier response 


better intonation 
longer lasting 





MADE IN PARIS OF 
FINEST FRENCH CANE 
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State. It is a very accurate record 
of the events and activities of 
TMEA’s recent Dallas Clinic-Con- 
ference in which our Music people 
exhibited the finest musical talent 
from the Schools of Texas. This is 
a full color production with the 
actual sounds that made this one of 
the outstanding Music events of this 
decade. 

Herbert Teat, under whose inspir- 
ation and guidance the film was 
directed, is the narrator... and 
does an excellent job of explaining 
what Music People are trying to 
accomplish in the various realms of 
music. 

The film is 40 minutes in length 
and covers the entire proceedings 
starting with the auditions of out- 
standing music students from all 
over the State, thru their formation 
into the All-State Band, All-State 
Orchestra, and All-State Choir. The 
film’s highlight is the Grand Con- 
cert on Saturday night which fea- 
tures these three notable organiza- 
tions. You will be inspired when you 
see this production in full color and 
sound... 

Each phase of the _ three-day 
meeting is brought out .. . the film 
shows our Music people at work 
teaching our ‘‘Youth to Speak Thru 
Music.’’ Coverage at all school 
levels is emphasized from the ele- 
mentary level to the college level. 
The film does an excellent job of 
emphasizing the importance of 
music in the elementary, Junior 
High, Senior High and College 
School Curriculum. 

This film was made for a pur- 
pose ... to show the folks back 
home and everywhere in Texas how 
important music is to the individual, 
the school, the community and to 
the society in which we live. It 
shows that Music is just as import- 
ant as Math, Science, or any other 
course in the development of the in- 
dividual. This film, if used proper- 
ly, will do the best job possible in 
the field of Public Relations. We 
must use it if we are to benefit from 
it. 

The film was produced by Jack 
Creel for TMEA. Bob Conley was 
in charge of sound. There are 5 
prints of this film available from 
Prof. Wiley ... by all means you 
should make use of it. Arrange 
right now before school is out for 
a showing at your school or in your 
community Arrange for your 
School Administration Officials, 
staff, fellow teachers and students 
to see this film. If they see it they 


(Please turn to page 14) 
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SCHOOL OF CHURCH MUSIC 


FORT WORTH, TEXAS 


James C. McKinney 
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MARCHING BANV 
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CONTACT 


JACK CREEL 


SOUND-ON-FILM SPECIALIST 
3308 - 41st 
Phone SW9-6633 
LUBBOCK, TEXAS 




















You can raise *500 
or more in 6 days 
this easy way 





Sell famous Mason 


Candies and in 4 to 15 days 
your group can make 


$300 to $2500 


For complete information fill in and 
mail us the coupon shown. If you decide 
to go ahead you don’t risk a cent,—you 
pay nothing in advance. We supply on 


consignment your choice of THREE 
VARIETIES of famous Mason Candy. 
At no extra charge each package is 
wrapped with a band printed with your 
organization’s name and picture. You 
pay after you have sold the candy and 
return what you don’t sell. Candy is sold 
at less than regular retail price. You 
make $12.00 on every 30 sales of our 
$1.00 box (66-2/3% profit to you on 
cost). There’s no risk! You can’t lose 
Mail in coupon today for information 
about MASON’S PROTECTED FUND RAISING 
DRIVES. 


; ] 
Mr. Geonce H. Rauscn, Dept.SM 5 
Mason, Box 549, Mineola, N. Y. 
Gentlemen: Please send me, without 


obligation, information on your Fund 
Raising Plan. 


Name 


Address 
Organization 


Phone 


| 

| 

| 

| 

| 

| 

| 
Age if under 21 | 
| 

| 

| 

| 

| 
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Mason Candies, Inc., Mineola, L. L., N.Y. 
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Band Division Notes 
A BELATED THANK YOU 


By Bryce Taylor 
State Band Chairman 


All of the properties for the Dal- 
las convention were rounded up, 
transported and returned after- 
wards by director Charles Vick of 
Grand Prairie. Grady Barnes of 
Dallas was also very helpful in 
making arrangements for the suc- 
cessful operation of the bands that 
performed. This was the biggest 
overall job of the convention and 
was superbly done. The band or- 
ganizers lacked for nothing when 
they needed it and were supplied 
with all things asked for during the 
two days of rehearsal. Our most 
sincere thanks to gentlemen such 
as these. 

HONOR BAND AUDITIONS 

As has become the custom, two 
bands will be selected for the honor 
group performances at the next 
convention. These bands will be 
from class AAA (triple A) and 
Classes A, B, C and CC inclusive 
in one group. Each region is to 
elect their outstanding band in each 
of the above categories and send 
their names to Bryce Taylor, Box 
224, Three Rivers. Region Band 
chairmen — this is your job and 
you should proceed to do so immed- 
iately. Directors, if you are in one 
of the above categories and are 
selected you should do the follow- 
ing. Secure advance approval of a 
trip to Dallas next February from 
your administration. Send a tape 
recording of a public performance 
of this school year’s band to Bryce 
Taylor, Three Rivers. This tape will 
be played on Ampex equipment for 
an auditioning committee during 
the TBA convention in August. You 
must label the tape as to school, 
director and numbers. recorded 
thereon. To be eligible, a band must 
not change directors during this 
next summer. If a director plans to 
move this summer or the band 
would be unable to make the trip 
to Dallas, the second place band in 
the region should be given the 
chance to compete for this honor. 
Deadline for sending tapes is set 
for July 1st, 1961. This should give 
everyone involved time to get a 
copy made and mailed. Any evi- 
dence of editing or revision of tapes 
will automatically disqualify that 
tape. Any specific information con- 
cerning the recording such as to 
stereo, monaural, etc., should be in- 
cluded with the tape. 
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MUSIC SELECTION 

All UIL music lists are due to be 
revised this summer. Your likes or 
dislikes will be given serious atten- 
tion IF they are set down on paper 
and mailed to any of the committee 
members before they meet. A front 
page article in the current issue of 
the Interscholastic Leaguer gives 
names and dates of the meetings. 
The lists will be in effect for the 
next two years so send your ideas 
along to those people if you want a 
Say-so in what you will be required 
to perform from at UIL contests. 


This writer has always felt, to 
paraphrase the British, that ‘‘There 
will always be a high school band’’. 
This belief has remained steadfast 
for several years and through sev- 
eral changes of circumstances ef- 
fecting bands in our state. At the 
present time there are many 
changes in process which will ef- 
fect the band program in Texas, 
but they need not materially dam- 
age that program. If each director 
takes pains to not be unreasonable 
in demands, expectations or me- 
thods and goes sincerely about the 
task of doing a better job to mak« 
up for any loss of time, facilities, 
etc., he might endure, the values 
inherent in band participation will 
do the rest. Probably many of the 
states directors will be confronted 
with new scheduling problems, 
more questioning of the worth of 
band as subject matter, and sur- 
veillance of travel and expendi- 
tures by and for band purposes 
whenever they return to school in 
September. It would be pertinent to 
mention in passsing that band is 
not the only subject submitted to 
such indignities. Talk with any 
other group and they will have the 
same type of problems as we do. A 
little foundation building for next 
term’s aspirations before this one 
is over could pay big dividends. Be 
informed, think over your band’s 
position in relation to your overall 
school system, and discuss with 
your administrator ways to improve 
the students’ music education with- 
out taking from or hindering other 
departments or the students them- 
selves. 

It was a distinct pleasure to hear 
read at one of the general sessions, 
a statement from Region IX com- 
mending the executive board for 
their part in the recent investiga- 
tion of TMEA practices by the UIL. 
The ultimate value of the executive 
board’s action remains to be borne 
out by the process of time, but 
there is no doubt that the entire 
group feels very strongly the re- 
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Orchestra 
Division 


With this school year rapidly 
coming to an end we must of 
course turn our thoughts to the 
summer programs and activities 
available to our summer music pro- 
grams which afford excellent op- 
tunities for our students to further 
develop their talents and enrich 
their musical background. As music 
educators, it is our privilege and 
responsibility to investigate these 
possibilities and inform our stu- 
dents of them. Our colleges and uni- 
versities have made great strides 
in the development of summer 
music programs designed for pub- 
lic school students. Geared to the 
needs of these students, the pro- 
grams provide not only excellent 
training for the youngsters but the 
enthusiasm and inspiration so nec- 
essary to their development. They 
return to us with their horizons 
widened and their goals set higher, 
which helps us maintain the high 
standards we desire for our organi- 
zations. 

Since this is the last issue of this 
magazine until August, I had hoped 
to have ready for publication a list 
of the music to be played by the 
All-State High School Orchestra and 
the All-State Youth Orchestra at 
TMEA next February. I have not 
yet received replies from the pub- 
lishing companies to my inquiries 
as to the availability of parts. How- 
ever, you may expect to receive a 
list of the selections through the 
mail by the end of May. 

Now is the time for you orches- 
tra directors to submit tape record- 
ings of your organizations to be 
considered for the Honor Orchestra 
at next year’s convention. Deadline 
for the acceptance of these tapes 
is June 1, 1961. 


You who wish to participate in 


Band Division (from page 4) 


sponsibility of the position they 
were elected to and will make every 
effort to represent the membership 
as ably as possible. 


good summer which will return you 
to the band business in September, 
ready to continue the work that has 
made this state one of the leaders 


Best wishes to all of you for a in school bands for the nation. 








PRESSER SCHOOL 


BAND SERIES 


New! 
. original MINUET AND DANCE OF THE BLESSED SPIRITS 
compositions (from “Orpheus”) Gluck-Bainum 
of a popular Full Band $8.00 Symphonic Band $9.50 
flavor and ace 
selected New! 


arrangements WALTZ (from “Serenade for Strings”) 
of the classic 

repertoire. Full Band $6.50 Symphonic Band $8.50 
AMERICAN YOUTH CONCERTO — Russell Ward 

Full Band $7.50 Symphonic Band $9.00 
BERCEUSE (from Firebird Suite) — Stravinsky-Wilson 

Full Band $4.00 Symphonic Band $6.00 
HUMORESQUE — Tchaikovsky-Watters-Gates 

Full Band $7.50 Symphonic Band $9.00 
CLARINET ESCAPADE — Russell Ward 


Full Band $6.50 Symphonic Band $8.00 


g\C PUBLISY 
= om mmm 





CONSULT YOUR LOCAL MUSIC DEALER 


THEODORE PRESSER COMPANY 


Bryn Mawr, Pennsylvania 


SINCE 1883 


— Tchaikovsky-Watters-Gates 











NEW... 


THE LASTEST BOOK BY AMERICA’S MASTER OF PRECISION DRILL 


A. R. CASAVANT 
More Than 200 Pages of New Concepts in Marching Technique 


STAGGERED BLOCK DRILL MOVEMENTS PRICE $7.50 
Other Casavant Books 
Manual of Drill $2.00 Book III Block Formation Drill $7.50 
The Precision Drill Squad $4.00 Book IV — Street Parade Drill $3.25 
Book I — Precision Drill $7.50 Book V Phalanx Drill Movements . $7.50 
Book II — Precision Drill Book VIF — Field Entrances $7.50 
Line Movements $7.50 
PRECISION ENTRANCE AND EXIT ROUTINES 
Field Band Arrangements (46 parts) with Matching 
Rouines Completely Worked Out — $2.00 Each 

Phalanx Patrol — Downfield Drill — Battle Hymn Exit Arr. McDonald 

Arr. McDonald. . 1812 Exit — Arr. Casavant 
American Patrol — Entrance — Arr Girl I Left, The Entrance Arr 

Dunford. Casavant and McDonald 
America — with fanfare America the Yellow Rose, The Entrance Arr 

Beautiful — Entrance — Arr. Casavant Casavant and Dunford 


CASAVANT WORKSHOPS 


Drum Major Workshops 








June 12-16 Middle Tenn. State College Murfreesboro Tennessee 
the State Fair Day to be held in July 27-29 Augustana College Rock Island, Illinois 
Dallas sometime in October will Precision Drill Workshops 
want to mark this on your calendar March 30 — April 1 University of Chattanooga, Chattanooga, Tennessee 
= s : . . : June 19 — 23 Duquesne University, Pittsburgh, Pa 
since it comes early in-the school July 3 — 17 VanderCook College of Music, Chicago, Ill. ‘Basic 

is y ‘ ? a July 10 — 14 VanderCook College of Music, Chicago, Ill. ‘Advanced 
nines This event has Grown to tre July 17 — 21 University of Pudget Sound, Tacoma, Wash 
mendous proportions and is now at- July 24 — 25 University of Wichita, Wichita, Kansas 
; July 31 Aug. 4 North Texas State College. Denton, Texa 
tracting groups from many parts of August 7 — 12 Lake Tahoe Music Camp. Lake Tahoe, Nevada 
‘J . ile c = August 14 — 18 University of Southern California, Los Angeles, Call! 
the state. Further details Concern August 28 Sept. 2 Sul Ross College, Alpine, Texas ‘Observation 
ing this will be forthcoming in 
SOUTHERN MUSIC CO. 

(Please turn to page §) 1100 BROADWAY SAN ANTONIO 6, TEXAS 

_ , DACE « 
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A 


BAND 


at 


PLAY 


by 
FRED WEBER 


Program Band Book containing 16 


familiar and original numbers, many 
with novelty effects, especially designed 
to make the beginners’ first band ex- 
perience interesting and enjoyable 


Effective for Full Band 


or classes with incomplete 


instrumentation 








EVERY INSTRUMENT HAS 
THE MELODY AND A BAND 
PART FOR EACH NUMBER 








! 








The Director Can at His Discretion: 


Perform any number — in unison — 
by directing all members of the Band 
to play the “melody part.” 


Assign Melody part to certain players 
and have all others play their band 
part 


By gradually directing additional in 
struments to play regular Band parts— 
a transition from a performance in 
unison to a perfect Band performance 
is accomplished 


All players have an equal opportun- 
ity to play the melody both in the 
bond and HOME practice. 


“The repeat-the - preceding - measure” 
sign has been used to train students 
to memorize several notes at a time 


BAND AT PLAY 


1S THE PERFECT SUPPLEMEN- 
TARY BAND BOOK TO ANY 
ELEMENTARY BAND METHOD 











Published For All Band Instruments 
Conductor $1.50 
Piano Acc. $1.00 
Any Other Part 50c 
Send for FREE Conductor Book 


to 


BELWIN INC. 
ROCKVILLE CENTRE 
LONG ISLAND, NEW YORK 
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Elementary Division 


By Leta Hooks Spearman 


Chairman 


Soon many of you will be taking 
trips to various sections of our own 
country, or possibly to countries 
overseas. Some will be attending 
workshops, others may be working 
toward higher degrees. 

It occurred to me that from these 
experiences should come _ ideas 
suggestions, new ways of making 
music more meaningful, more 
challenging, more enjoyable for 
our children. 

During the summer months we 
plan our programs in music educa- 
tion for the coming year and from 
our summer experiences we add to 
these plans. Will you share your 
ideas with your colleagues? 

In the September issue of the 
Southwestern Musician-Texas Music 
Educator we shall have an article 
entitled, ‘‘Have You Tried This?’’ 
or “Ideas For You in Sixty-Two”’ or 
perhaps, ‘‘Elementary Music Trad- 
ing Post.’’ Whatever the title, the 
idea is to have as many articles as 
space will permit, from elementary 
teachers, consultants, and super- 
visors, on some phase of music in 
the elementary grades, something 
that you have found successful with 
your children. It may be the use of 
some musical instrument or instru- 
ments, it may be a creative pro- 
ject, or perhaps, some new ideas 
for the gifted pupils. These sug- 
gestions will prove very helpful. 

This is your special invitation to 
contribute your idea to this article 
in the September issue of the mag- 
azine. Please accept this request 
and send your article to me by 
Friday, July 14, 1961. 

The following experience is some- 
thing that I wish to share with you 
now. When using methods that are 
particularly adapted to the aver- 
age pupil, we may fail to challenge 
the gifted. It is our responsibility to 
develop the talents with which our 
gifted pupils are endowed. Only 
when these superior abilities are 
put to use will they contribute to 
the betterment of the individual and 
to society. 

In Waco, the Summer Enrich- 
ment Program for Elementary 
Grades has proved quite success- 
ful. The program is offered to chil- 
dren of exceptional ability in our 
present grades four. five. and six 
The program lasts for six weeks 


Southwestern Musician—Texas Music Educator 


and the hours are daily from 8:00 
a.m. until 11:30 a.m. Children select 
the areas in which they wish to par- 
ticipate. 

Last year in the fine arts classes 
the teachers of music and art com- 
bined their efforts in team teach- 
ing. Each teacher had two groups 
of pupils assigned to her, fifteen to 
seventeen in number. The classes 
are kept small in order to give 
more attention to the individual. 

The children in art and music 
chose to write their version of the 
Rubaiyat. All participated in read- 
ing, listening to recordings, study- 
ing the oriental setting. and find- 
ing many different publications of 
Omar Khayyam’s ‘‘The Rubaiyat.”’ 

After studying the _ different 
moods, and meanings of the quat- 
rains, the children wrote their own 
“Children’s Rubaiyat.’’ They chose 
an oriental setting for their story 
and the various characters were in- 
troduced as their plot was devel- 
oped. Thirty-one characters were 
introduced as their plot was devel- 
oped. Thirty-one quatrains were 
written by the children. 

When the story was completed, 
the children in the music classes 
set the quatrains to music, wrote 
instrumentation for certain parts, 
and created their dances. 

The art classes made all stage 
sets, scenery, designed the pro- 
grams, and assisted with costum- 
ing. 

The children presented ‘The 
Children’ss Rubaiyat,’’ their orig- 
inal operetta, for the public at the 
close of the summer program. 
Every child participated either in 
the chorus, the dances, the orches- 
tra, or as a main character. Omar 
and Hafiz, the poets, read the quat- 
rains alternately from _ beautiful 
towers made by the children. The 
stage was beautifully decorated in 
oriental setting and the characters 
were dressed in typical Persian 
costumes. 

The children had one of the most 
satisfying experiences in combining 
art, music, drama, literature, and 
creative writing. Each child was 
presented with a copy of the opcr- 
etta, quatrains and music, beauti- 
fully illustrated. 

A few of the quatrains are in- 
cluded in order that you may have 
some idea of the children’s. work. 

I 
Wake! for the sun in swift flight 
Has brought us from the night 

And showered all the. world 

With its glittering light. 


Pleas turn to pawe 1) 
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Brass Column 


Richard Burkhart, Editor 


It is my pleasure to present an 
article by Mr. Neill Humfeld, brass 
instructor at East Texas State Col- 
lege in Commerce. Mr. Humfeld is 
an outstanding trombonist and a 
student of Emory B. Remington of 
the Eastern School of Music. He 
holds the Bachelor of Music Educa- 
tion and Master of Music Educa- 
tion degrees from the University of 
Kansas and the Master of Music 
from Eastman. He is currently 
working on the Doctor of Musical 
Arts degree during the summers at 
Eastman. 

- e » 


Perfecting the 
Trombone 


By Neill H. Humfeld 


Brass Instructor 
East Texas State College 


Of all the technical problems as- 
sociated with playing the slide 
trombone the execution of a legato 
passage is by far the most difficult 
for the young musician. Yet, with 
a few guiding principles, concen- 
tration, and practice, this feat, like 
any other, can be accomplished. It 
is the purpose of this article to sup- 
ply the principles which the author 
has found to work in the hope that 
the student will supply the latter 
two criteria. 


The trombonist must continually 
fight the playing of a glissando be- 
tween notes, or as often happens, 
a “‘gliss’’ off one note and a “‘gliss’’ 
into the next. To avoid this, one 
must stop or hesitate the lips from 
vibrating for that fraction of a sec- 
ond when the slide changes posi- 
tion. The most common method 
consists of four steps: (1) stop the 
air completely, (2) change position 
of the slide, (3) build up air pres- 
sure again, and (4) attack the next 
note. This results in a break be- 
tween notes and cannot produce a 
good legato, the performance of two 
notes without perceptible interrup- 
tion between them. Another 
method, which has a limited use, 
is the ‘‘cross-position’’ technique in 
which the slide moves downward 
when the notes ascend or vice- 
versa. For example, playing middle 
C in third position, continue blow- 
ing, and quickly move the slide to 
fourth position to obtain D a step 
higher. No articulation with the 
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tongue is required. This method 
ean be used only if the notes fall in 
the right place of the overtone 
series; however, even when the 
“‘cross-position’’ technique could be 
used, the method described below 
is preferred since it wil] result in 
all the legato attacks sounding 
more nearly alike. 


For the ideal legato the rules are 
simply these: (1) keep the air flow- 
ing constantly with a steady pres- 
sure, (2) move the slide very quick- 
ly but not ‘“‘jerkily,’’ (3) hesitate, 
only slightly, the continuous air 
flow by lightly touching the tip of 
the tongue to the roof of the mouth 
as if saying ‘‘du’’ (‘‘dee’’ for higher 
notes, ‘‘dah’’ for lower), (4) time 
the movement of the slide and the 
tongue, as described in (3) above, 
so they are precisely together, and 
(5) play the next note by letting 
the air through. Immediately many 
will recall being taught to ‘“‘light- 
en’’ the air as a slide change for 
legato notes is made, and this 
writer realizes that many have read 
the following statement in the 
famous Arban’s Method in regard 
to slurring: ‘‘The air must be light- 
ened and reserved — almost entire- 
ly held back or the effect will be 
‘glissando’, which will be unfortun- 
ate in all cases except comedy—.”’ 
If, however, instead of lightening 
the air from the diaphragm one 
hesitates its flow with the tongue 
for a split second while the slide is 
changed, the first note will remain 
more full throughout its given dura- 
tion, the succeeding note will start 
with fuller sound, and the neces- 
sary temporal division between 
them will be reduced and min- 
imized, thus considerably enhanc- 
ing the legato effect. To achieve 
this the student should practice 
legato notes on a_ single pitch, 
tonguing each with a ‘“du’’ and 
keeping the air flowing continuous- 
ly. When this has been accom- 
plished two notes, one position 
apart, should be practiced in the 
same manner; i. e., middle Bb to 
A, A to Ab, Ab to G, etc. This ex- 
ercise requires precise coordination 
of two movements: the slide arm 
and the tongue. The former must 
be done with a loose, quick, flex- 
ible wrist and arm, moving direct- 
ly to each position without any ex- 
tra ‘‘flip’’ of the slide. Above all, 
the air should be kept continuous 
even if it results in a smear at first. 
The unmusical smear will be cor- 
rected by absolute timing of slide 
arm and tongue through practice, 
and thereafter intense concentra- 
tion to keep the air stream constant 
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will not be necessary. 


After mastering exercises with 
two notes a half step or a step 
apart, the student should apply the 
same legato technique to scale pas- 


sages. Begin by practicing only the 
first three notes of a scale and re- 
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HOW MANY HOURS 
TO TRAIN A TEACHER? 


By Estill Foster, Past President 


I was very interested and found 
much to stimulate my thinking in 
the very fine panel discussion pre- 
sided over by Dr. J. Campbell 
Wray at our recent TMEA Conven- 
tion. The topic was ‘‘An Evaluation 
of Professional Needs and College 
Preparation of the School Music 
Teacher’’. The panel was well qual- 
ified to discuss the problems and 
the points they brought out was 
well worth my trip to Dallas and 
my being away from my classes 
for three days. Here are some of 
the thoughts I brought away from 
this meeting. 

First, 1 know this will be scoffed 
at by the school people who are off 
of this ‘‘Scientific Kick’’ and are 
out to beat the world in the con- 
quest of space. Because every 
thing scientific should be capable 
of being measured by something 
that is tangible. The things that I 
feel are most essential to the mak- 
ing of ‘a good teacher cannot be 
measured and no one can tell you 
how many college hours are needed 
to develop them. I serve as a co- 
operating teacher in the teacher 
training program at Texas A. & I. 
I have had several persons come 
to me that I felt should never have 
been allowed to enter teacher train- 
ing. I have never had one to come 
to me who wasn’t well qualified 
MUSICALLY to teach my students. 


The things that I would put 
ahead of being well trained in your 
field of specialization or even being 
a “B’’ or better all around student 
are: The ability to love and be 
loved — to ‘‘get along’’ with the 
students and their parents, with 
your teaching colleagues and with 
the public that pays your salary. 
Next I would want a teacher who 
WANTS to TEACH. This is very 
closely akin to the first and is 
based on a desire to serve and be 
helpful. Next I would want a gen- 
eral background of training that 
would help the prospective teacher 
in developing the traits I have men- 
tioned. Finally, I would want ade- 
quate training in the field of spec- 
ialization to help him meet the 
problems he will face as a teacher. 
This would NOT include courses 
that I think are necessary and 
highly desirable in the training of 
a person for the concert stage or 
for a life as musicologist. 
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How many hours? I have a son 
and daughter—one in a fine Col- 
lege — the other at a well recog- 
nized University — both music 
majors and both, I think adequate- 
ly prepared at the elementary and 
secondary level. It will take them 
four and one half to five years to 
complete their first degree. Per- 
haps that is necessary and good. 
If it is, then I feel sure that other 
teaching fields should require near- 
ly the same amount of training. I 
certainly do not hold with the idea 
of the self contained class room 
and that the average teacher can 
be trained to do a very specialized 
job with 6 or 12 hours of what we 
call college work in the field. I 
feel that any administrator who 
forces his students to attempt to 
learn appreciation and perform- 
ance of any of the Fine Arts under 
this sort of instruction is wittingly 
or with the best intentions striking 
an almost fatal blow to the pro- 
gram. Neither do I hold to the idea 
that 60 to 80 hours of music are 
needed to train any teacher for suc- 
cessful teaching in any field of 
secondary music instruction. 


Again, I feel that we have gotten 
the cart before the horse. The prob- 
lem is not one of getting the proper 
authorities to allow us to include 
more hours in our degree and cer- 
tification requirements, but rather 
that we be at least the least bit 
selective in those that we allow to 
enter this program. It seems to me 
that it would be ridiculous to allow 
a student a major in English when 
he could neither read, write nor 
speak the English language, or if 
he could read, write and speak only 
at an elementary school level. 

I realize that the standards — 
especially in music — have been 
raised tremendously since I entered 
college as a music major, but I 
have had high school students 
under me who were better trained 
musically when they graduated 
from high school than I was when 
I had completed my major for my 
degree. If I had a student in my 
Junior High ‘‘A’’ Band that could 
not pass a test on the course that 
earned me my first six hours of 
college credit, I would not give him 
credit for Jr. High Band( and we 
do not require that they take 
‘‘Music I’ as a _ prerequisite to 
band.) Since standards have been 
raised, I have received GRADU- 
ATE CREDIT in piano and I still 
can’t perform third grade piano 
music with any degree of fluency. 
In other words, I received gradu- 
ate credit from a well recognized 
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institution of higher learning for 
the same type of performance that 
my son who is in the fifth grade 
(and will never be a very fine 
pianist) is doing. 

In my humble opinion, the prob- 
lem is not one of how many or 
more or less hours at the college 
level, but one that comes back to 
those of us who are teaching in the 
elementary, jr. high and high school 
level. When we begin to do our job 
in preparing at these levels, the 
problem at the college level begins 
to disappar. There will be no need 
for an exorbitant number of hours 
in music and there will be a time 
and place left for the general edu- 
cation courses that I feel are es- 
sential to the adequate preparation 
of any teacher in any field. 





BRASS COLUMN 


turning to the tonic, repeating this 
figure three or four times, 


a 
3 


then play the 2nd, 3rd, and 4th de- 
grees of the scale in like manner; 
the 3rd, 4th, and 5th; the 4th, 5th, 
and 6th; etc., up the scale, always 
keeping in mind and in practice 
the four principles outlined above. 
Thereafter, entire scales and arpeg- 
gios should be practiced. 

Of course, the final step is to ap- 
ply legato tonguing in performance 
of band, orchestra, ensemble, or 
solo music. 

Although the above views dre un- 
doubtedly controversial, this me- 
thod, if diligently applied, will posi- 
tively lead to mastery of a smooth, 
connected, full-sound legato. 





— 














ORCHESTRA DIVISION 


later issues of this magazine. 

The committee for the revision 
of the lists for solo-ensemble and 
orchestra competition of the Inter- 
scholastic League will meet in June. 
At that time selections for the pre- 
scribed music list will be made. If 
there are any numbers you would 
like to see deleted or added to the 
list, please send these suggestions 
to me now. The lists compiled in 
June will be in effect for the next 
two years. 
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The Vocal 
Chairman Writes 


By Carl J. Best 


In this last issue for the Spring 
of 1961, there are many items of 
interest that could occupy us. Most 
of us are dealing with the day-to- 
day routine of finishing a school 
year. We look back to our February 
convention and see it as an exper- 
ience of enrichment for teacher and 
student alike. We can look at our 
own years work and that of our fel- 
low choral directors. I stand chal- 
lenged anew by what has been ac- 
complished in our state and by the 
vista of new days ahead and the 
lives of students to be involved in 
the experiencing of music. 

All of us are dealing in terms of 
the lives of students and what mu- 
sic can do for them. With the split- 
ting of the atom came new areas of 
thought and achievement for man- 
kind. We have become part of a 
world contest dealing in realms of 
philosophic, religious, and political 
values. Dr. Allbert Einstein, him- 
self so involved in this change, rec- 
ommends art and in particular mu- 
sic to us all as a very important 
part of life. Will you take the time 
to read a quotation on page vi of 
High School Music by Dykema and 
Gehrkens? As a result of all this 
race to keep ahead of people who 
hold a different view — the com- 
munistic people, we have encoun- 
tered some changes in our own edu- 
cational practices. Two terms have 
come into prominence. They are ac- 
celeration and enrichment. This is 
perhaps an old story to the capable 
music person, because we have 
long been in the business of meet- 
ing the needs of our students. The 
story of special instruction for in- 
dividual students, the organization 
of ensembles, the development of 
graduation in larger groups in in- 
strumental music as well as vocal 
music is not new to us. We now find 
ourselves confronted with keeping 
the musically talented students in 
a music program. We definitely 
find ourselves competing for the 
students in light of the new accel- 
eration and enrichment in other 
areas. Too, there continues to come 
about the idea that something 
should be offered for the student 
not involved in our well-developed 
performing groups. This last item 
has been referred to at times as 
music for the academically talent- 
ed. I am not saying that this is not 
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a need nor that it should not be 
met. It can be done by offering 
courses in music theory (this is, 
however, best consumed by those 
coming from performing groups 
who really could understand and 
profit by such a course), music 
history, music literature, and music 
appreciation. It would undoubtedly 
require the inclusion of more teach- 
er personnel and a special variety 
at that. I do not have any ‘‘pat’’ 
answers to these questions. I am 
aware that the problems do exist 
for most of us. To me, it still seems 
that courses just about music are 
not enough to really acquaint one 
with the realities of this field. If we 
are really doing our job as teachers 
from the elementary level on 
through, actually teaching the skill 
necessary to performing music, 
then the student is going to under- 
stand the real values involved in 
music. He will undoubtedly be more 
interested in staying in a program 
of music through the twelfth grade. 
This is a big ‘‘if’’. We need to really 
do our job. Then let us look at 
some other factors. After the ele- 
mentary program is done, most 
schools allow election of music for 
the remainder of the years. There 
is a serious drop out in Junior high. 
Boys are lost at a point when they 
need the most help vocally. The 
other elective fields become very 
interesting. A race seems to be 
started to take all the so called 
**solid’’ subjects immediately rath- 
er than spacing them carefully 
throughuot the remainder of the 
school career. Perhaps we need the 
assistance of more help in the areas 
of curriculum, counselling, and ad- 
ministration — help that will in- 
sist on the inclusion of music early 
enough and consistently enough in 
each child’s plan of study. 


If a conclusion can be reached in 
the light of these projected ideas, 
then it could be said that if there 
is still a need for just special 
courses about music for the non- 
performer, they could be offered. 
However, it is my opinion that they 
should not be included at the ex- 
pense of ‘‘watering down”’ a really 
well-developed and productive pro- 
gram of musical understanding and 
growth. This can still be best 
achieved in the really fine pro- 
grams we now have. 
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Vocal Music—lIts Uniqueness 


This article is reprinted from 
the February 1961 issue of The 
Washington Music Educator. 
Mrs. Whitner is not only the 
author of the article but is the 
editor of the Washington Mu- 
sic Educator. 


By Mary Elizabeth Whitner 


The search for the common de- 
nominator often results in what ap- 
pears to be unity; but unity which 
obliterates identifying qualities be- 
comes at best dullness and at worst 
oblivion. We sometimes forget that 
variety is as much a sign of 
strength as unity and that one with- 
out the other is ineffectual, if not 
impossible. This is both an esthetic 
and a social principle. We also for- 
get that in failing to preserve the 
identity of those forms and media 
which offer endless diversity to the 
art of music, we may find music 
absorbed into Art, and Art ultimate- 
ly absorbed into some ‘super’ com- 
mon denomi nator. Thus, the pres- 
ervation of any idea or activity we 
value may depend upon our recog- 
nizing its uniqueness. 

We do not minimize in any way 
the strength of instrumental music 
— mainly, its resources for extend- 
ed development of a musical idea. 
However, instrumental music 
seems to be on a firmer footing in 
the schools than choral music, per- 
haps because it requires some de- 
gree of technical skill and musical 
literacy. But present signs of de- 
terioration in yocal music indicate 
the need of seeing more clearly the 
unique position and qualities of this 
kind of music. 

Vocal music is identified by the 
use of the human voice and ihe 
union of music and words. There- 
fore, whatever distorts, abuses, 
limits or obscures the beauty and 
expressiveness of the voice may be 
viewed as a departure from the 
vocal idiom. Similarly, the use of 
the voice as an instrument without 
words, for singing nonsense sylla- 
bles and producing sound effects, 
even the use of obscure texts or 
the obscuring of the text by an in- 
sensitive musical setting —- all may 
be viewed as tending to separate 
music and words. Without ruling 
out experimentation which legiti- 
mately extends the possibilities of 
the vocal idiom, we can still recog- 
nize the difference between that 
which extends and that which de- 
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How To Win, Musically 


By William Druckenmiller ... 


Instructor in Music 
The University of Texas 


Winning is important to most 
anyone, particularly to the serious- 
minded high school student striving 
for recognition. Interscholastic solo 
and ensemble contests provide one 
way to win musically. The ques- 
tion is, what makes a musical win- 
ner? How does one win, musically 
speaking? 

To know the answer to this ques- 
tion, one first has to sense clearly 
what music is, or rather, what 
‘‘good music’’ is. Definitions vary, 
but most of them ‘agree that good 
music has (1) accuracy of pitch 
and rhythm; (2) clean and varied 
articulation; (3) controlled yet 
flexible nuance; (4) a balanced 
form; and (5) an appropriate and 
pleasing style. The performance of 
good music requires the player to 
have a sound, well-drilled fingering 
and blowing technique, and a well- 
trained concept of musical interpre- 
tation. 

If contests are to serve the pur- 
pose for which they are intended, 
that is, motivation for the musical 
development of the young player, 
all concerned with contests are 
obliged to keep the ‘‘good music’”’ 
objective in mind. It is not ade- 
quate to say that a moderately 
close rendition, by memory, of all 
the notes of a composition is a sat- 
isfactory educational achievement. 
The situation should be such that 
the majority of contest participants 
perform whatever they attempt in 
an accurate, expressive manner. 

A sound rule of performance is 
that the technical difficulty of the 
studies being practiced by a player 
should be twice that of the solos he 


attempts to perform in public. It is 
important that a young person 
should not be obliged or even en- 
couraged to perform a solo which 
is ‘‘over his head.’’ Graded contest 
lists indicate that this point was 
considered by having pieces of 
varying difficulty in each class. 
However, if a judge is too lenient, a 
young player may be awarded a 
“T’? rating on a solo in a lower 
classification and be obliged to play 
in a more difficult class the follow- 
ing year, before he is ready for it. 
A school director or a parent, in 
his desire to have a youth meet the 
challenge of solo playing, may en- 
courage the young person to play 
in a more difficult class. Then fre- 
quently, the mastery of the difficult 
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solo becomes the student’s only 
concern in his private practice. As 
a result, he devoted insufficient 
time to acquiring the fulll under- 
standing and _  technicall _ skills 
necessary to play the work effec- 
tively. The parent or teacher may 
reason, “‘but if he doesn’t at least 
attempt playing he may never ex- 
perience any good music.”’ The 
truth is, playing Mozart badly is 
not experiencing ‘‘good music,’’ as 
we have defined it A quality of 
performance is required as well as 
a quality of the composition being 
performed. If we are to keep the 
musical standard of the American 
culture advancing, we gain little by 
having our young people flounder 
through a difficult task, and as a 
result, gradually acquire an atti- 
tude that ‘‘Music is not for me; I 
just don’t understand or play it well 
enough.’’ It would be much better 
for a young person to realize that 
however small his musical under- 
taking, what he attempted he un- 
derstood and performed well. 

Many parents believe that ex- 
pecting high musical standards of 
their child is unrealistic ‘‘since he 
is not going to be a professional and 
just wants to play for fun.”’ It 
would appear far more unrealistic 
to encourage the young person to 
attempt a technically and expres- 
sively difficult work. Yet this is 
frequentlly the case, and often 
without adequate private assist- 
ance. Would not a child receive 
far more satisfaction as well as 
mature experience by achieving a 
well-earned ‘‘I’’ for having thor- 
oughly prepared and performed 
well a less pretentious musicall se- 
lection? Also frequently, the young 
person who was pushed ahead too 
rapidly in his music will return to 
his music studies while pursuing 
graduate studies in some field far 
removed from music. He has fi- 
nally realized that he must learn 
to play well to get anything from 
his music, even if he has to ‘‘start 
all over again.’’ How much better 
if this realization and training had 
been his in earlier years, when he 
developed skills more readily. 

We are living in an age crammed 
with activity. It is not sufficient 
for us to say that we are doing the 
best we can. 


1. Abilities may vary, but all can 
hold the same high standards. 

2. We do not teach better by ob- 
liging our students to try to achieve 
too difficult goals, but rather by 
how well we help them achieve rea- 
sonable ones. 

3. Youth is the time for acquir- 
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ring a thorough understanding of 
fundamentals and for developing a 
basic skill, from which gratifying 
performance follows. Solo playing 
cannot precede or take the place 
of basic training. 

4. Only the student who can work 
hard and persistently on a concen- 
trated task can handle a difficult 
solo. 

To effect these axiomss, the stu- 
dent should receive a _ thorough 
training in technique, intonation, 
and tone production. The student 
should be encouraged to select a 
moderatelly challenging perform- 
ance goal, and be assisted as much 
as possible in achieving a com- 
pletely successful performance. 
The composition should be well 
edited and appropiately transcribed 
with all indefinite points clearly 
explained. If the music does not 
explain itself in detail, the teacher 
should endeavor to make certain 
that the student tully understands 
the work. 

A serious by-product may evolve 
if we do not keep the goal of ‘‘good 
music’”’ in our contest activity. 
Many a fine composition, originally 
intended to be performed by and 
enjoyed by mature adults, may be 
reduced to being nothing more than 
an unsatisfying, incomplete youth- 
ful experience, having little pur- 
poes or meaning in the adult life of 
either the player of listener. 

We can win threefold, musically 
speaking, for the young music stu- 
dent, for good music, and for music 
in public education, by achieving 
our ‘‘good music’’ objective in our 
solo and ensemble contests. 





Funeral Services Planned 
For Mrs. Flo Lee Harper 


Funeral services for Mrs. Flo 
Lee Harper of Houston, a former 
Dallas voice teacher who founded 
Music Day in Dallas and saw it 
grow into a national observance, 
will be held at 1 p.m. Monday in 
Sparkman’s Funeral Chapel, 2115 
Ross, with the Rev. Thomas Graves 
Keithly officiating. Burial will be in 
Oakland Cemetery. 

Mrs. Harper, 81, died Saturday 
in a Houston hospital after a short 
illness. 

She had been living in Houston 
since moving there from Palacious, 
Natagorda County, 15 years ago. 
She moved from Dallas about 1933 
after living here more than 50 
years. 

In Dallas, Mrs. Harper taught 
music (voice) at the old Bush & 
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EDITORS DESK 


Dean Doty received a copy of the 
minutes of that meeting, he started 
immediately to implement the 


wishes of the Executive Board. and ‘° 


we shipped the records in several 
packages to Dr. Patrick, who now 
is an assistant professor at the Uni- 
versity. The rest is now history. 


(from page 9) 


stroys. 

There are other special qualities 
in vocal music. It has the direct- 
ness and power of speech. It can 
evoke an era and kindle the imag- 
ination. Words understood by the 
performer impart a sense of musi- 
cal phrasing and continuity. Voice 
and text keep music communica- 
tive and maintain the warmth of 
of human exchange. Immediately 
accessible, inexpensive, intimate 
and expressive, it is a sociable kind 
of music. Wide acquaintance with 
the folk and composed vocal music 
of all races, creeds and nations en- 
courages objectivitiy and respect 
for diversity. The singing attitude 
is an optimistic one and thus is 
helpful. Vocal music has a built-in 
uages, drama, speech and the so- 
cial sciences. 

Finally, a great part of the litera- 
ture of music has been vocal and 
will continue to be so unless we for- 
get those qualities which identify 
mankind and distinguish him from 
the lower animals and the machine. 
Conceivably electronics could pro- 
duce a kind of instrumental music 
which would bypass composer, per- 
former and even the listener, but it 
seems unlikely that vocal music 
will ever be made without the use 
of the human voice. The insepara- 
bleness of form, content and med- 
ium in vocal music may prove to 
be the strongest reason for its in- 
clusion in the school curriculum. 

As pressures mount, we need to 
know in a more fundamental way 
why each aspect of our program is 
important. Only this kind of under- 
standing gives us the courage and 
when the occasion requires. Our 
problem today is not one of diver- 
sity: it is how to maintain the iden- 
tity of what we have. 


Elementary Div. (from page 6) 


II 
Why stand ye outside dreaming, 
Or within the shadows scheming? 
For within our realm of make 
believe, 
Everything has its meaning. 
Vil 
Abu Ali is prince of all the realm. 
Some day he’ll take over at the 
helm 
Of Basha’s ship of state, 
For his enemies he will overwhelm. 
XV 
Sadko, Madko, Badko, and Ladko, 
happy musicians they, 
Who entertain members of the 
royalty so gay. 
Their songs and laughter are 
heard everywhere, 
As tension and unrest they strive 
to allay. 
XVI 
Beggars sit in the market place 
crying and asking alms. 
Fruitless lives they lead but 
seemingly have no qualms. 
“Allah! Allah!’ they whimper 
and plead. 
They are irritating and vexing but 
they do no harm. 
XXXI 
And when, O Muse, you shall pass 
Among the children, lad and lass, 


And in your brief flight reach the 
spot where he wrote this 
Sound a note of triumpl brass! 
TAMAM 
I wish space would permit includ- 
ing some of the original tunes. The 
music, keys, and rhythms were in 


keeping with the mood and meaning 
of the quatrains. 

In addition to writing the opere!- 
ta, children in the music classes 
learned to play the string instru- 
ment of their choice; some were in- 
terested in learning to play the 
electric organ which was a special 
opportunity afforded them. 

The music room was equipped 
with piano, organ, stringed instru- 
ments, music library of recordings 
and books, autoharps, melodicas, 
resonator bells, record player and 
recorder, large size music staffed 
paper, and all types of rhythm in- 
struments including bongos. 

Some of the projects were under- 
taken as a group while others were 
purely individual. The accomplish- 
ments of these young people were 
amazing. Our children, I am con- 
vinced, can do anything we inspire 
them to do and expect of them. 
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CHORUS RISERS 


FOR STANDING or SEATED CHORUS 


@ STANDING 
Put up to 72 Singers on only 


See each member, hear each“) 


voice 
Immediate delivery 















@ SEATED 


Complete Set accommodates 
Chorus of 85 

Doubles for Band or Orchestra 

Rearrange Sections to fit any 

Stage er Group 













COMPLETELY PORTABLE . 


. Easy to Set ap oy one 
igned for maximum proficiency — Greatest ey— je 
cael — Your Group looks better — Sings better — Sounds 
better on a WENGER RISER. 





















All Bolted 
WRITE FOR FREE CATALOG Construction 
BLE STAGES * SOUSAPHONE CHAIRS Splinter-proofed 
Wenger Bidg. Owatonna, Minnesota Edges 
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Here are Texas colleges and universities offering courses and workshops in music education this summer. 





elf of this opportunity to attend a school in your vicinity. 
AIR 
. re oe . CONDITIONED 
CITY COLLEGE or UNIVERSITY WORKSHOP or COURSE INSTRUCTOR DATES BUILDING 
\I Hardin-Simmons University Musie Education July 5-July 12, July 13-Aug.18 Yes 
aie Abilene Christian College Music Education for June 6-July 14, July 18-Aug. 25 Yes 
ws Classroom Teacher 
Abilens McMurry College Wor kshop June 26-June 30 Yes 
rns Von West Texas State College Music Education for Music June 1-July 8, July 13-Aug. 18 Yes 
iti ian and Classroom Teachers 
Comme! Kast Texas State College Workshop for Musie and July 5-July 14 Yes 
oa Classroom Teachers 
Corpus Christi University of Corpus Christi Music Education June 5-July 14, July 17-Aug. 25 
Dallas Southern Meth. University Music Education June 1-July 12, July 13-Aug. 23 Yes 
Denton North Texas State College Music Education June 5-July 15, July 17-Aug. 24 Yes 
Denton Texas Woman's University Piano W orkshop and June 5-July 14, July 17-Aug. 23 No 
; Music Education 
Edinburg Pan American College Music Education June 2-July 14, July 15-Aug. 24 No 
KE] Paso Texas Western College Musie Education June 6-July 15, July 18-Aug. 27 Yes 
Ft. Worth Texas Christian University Music Education June 5-July 14, July 17-Aug. 25 Yes 
Ft. Worth Texas Wesleyan College Workshop . Beatrice June 12-16 
Music Education Krone June 6-July 14, July 17-Aug. 25 Yes 
Houston University of Houston Seminar-Music and June 5-July 17, July 18-Aug.28 Yes 
Clsasroom Teachre 
Huntsville Sam Houston State Teachers Workshop and June 5-July 14, July 17-Aug. 25 Yes 
College Music Education 
Kingsville Texas College of Arts and Workshop for Music and June 6-July 14, July 17-Aug. 25 Yes 
Industries Classroom Teacher 
Lubbock Texas Technological College Workshop Elementary ; June 19-June 30 Yes 
Strings (no college credit June 2-July 14, July 16-Aug. 26 
Music Education ‘ 
Marshall East, Texas Baptist College Music Educatoin for June 5-July 15, July 17-Aug?? 
Clasroom Teachers 
San Antonio Incarnate Word College Music Education for June 7-July 17 No 
Music and Classroom 
Teachers _ Yes 
San Antonio Trinity Musie Education for June 1-July 13, July 17-Aug. 25 
Classroom Teachers 
Waco Baylor University Workshop June 3-11 Yes 
Schoo] of Music © Music Education June 5-July 14, July 17-Aug, 25 ; 
Wichita Falls Midwestern University Music Workshop and June 26-July 12 No 
Music Education June 2-July 12, July 14-Aug. 23 


You never heard it So Good... 
because it’s just like pressing on air?! 








Buescher’s new 


AIR-BORNE RWNggore 


Never before in the history of musical instrument : en o 
manufacturing — in spite of the long parade of improvements, A 

some of them truly remarkable — has there been a development 
equal in scope to that of Buescher’s new Air-Borne Valves! 

For in one masterful stroke, Buescher has made obsolete every 
valve instrument now on the market. 


We urge you to experience for yourself the new excitement of 
Buescher Cornets and Trumpets featuring the 

exclusive new Air-Borne Valves. There is no better way 

to prove “You Never Heard It So Good!” 





A. Buescher's newly developed concave, wide finger buttons are more comfort- 
able—provide a greater sense of playing security. B. Stainless steel valve springs 
with a constant load factor eliminate the cause of bouncing. ©. New, high-impact 
valve guide. Highly resistant to wear—cannot absorb oil or water! B. One-piece, 
Super-honed casings completely free of distortion. E. Individually-fitted pistons— 
three times tighter—work flawlessly even when depressed with side pressure or 
when an excessive quantity of oil is used. And they're leak proof! 
Mr. Burke is an independent musician. He received no remuneration for this endorsement. 
e is not a Buescher employee and is not on the Buescher payroll. 








Buescher 


BAND INSTRUMENT CO,., Elkhart, indiana 


Makers of the SUPER "400", the “400”, the SUPER 
ARISTOCRAT and ARISTOCRAT Fine Band Instruments 
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Gerts Building where she and other 
music teachers established the an- 
nual Music Day. 

She was a charter member of the 
Dallas Music Teachers Association, 
past president of the old Reuben- 
Davies Club and the Dallas Federa- 
tion of Music Clubs, a member of 
the Texas Federation of Music 
Clubs and secretary of the Dallas 
Symphony in the late 1920’s. 

She was the widow of A. L. Har- 
per, who founded the Southwestern 
Musician in 1915. 

Mrs. Harper was a member of 
the Cathedral of St. Matthew-Epis- 
copal in Dallas. She was a native of 
Shobonier, II. 

She is survived by a daughter, 
Mrs. W. E. Bishop of Houston, a 
grandchild and three great-grand- 
children. 


Joseph Willcox Jenkins Wins 
Ostwald Composition Contest 





Joseph Willcox Jenkins, since 
June, 1960, an Editor for Schmitt, 
Hall & McCreary Company, won 
the American Bandmasters’ Assoc- 
iation ‘‘Ostwald Composition Con- 
test’? for 1961, with his composi- 
tion ‘‘Cumberland Gap’’. The honor, 
acceptably, includes an award of 
five hundred dollars ($500.00). In 
the composer’s absence, the prize 
was accepted for him by Colonel 
Hugh Curry, who acted as the 
American Bandmasters’ Associa- 
tion sponsor for the contestant. The 
premier performance was given by 
the U.C.L.A. Symphonic Band, con- 
ducted by Captain John Yesulaitis, 
at the American Bandmasters’ Na- 
tional Convention at Long Beach, 
California, March 9, 1961. 

“Cumberland Gap’’, a_ seven 
minute number for full band, is 
dedicated to the composer’s father. 
The composition was inspired by 
Mr. Jenkins’ ancestral background 
of parental ancestry in the original 
settlement of Maryland. This his- 
torical consciousness was enhanced 
by remembrance of a maternal an- 
cestry among the early settlers of 
Quebec. There is no direct quote 
from the folk music of the area, ex- 
cept by thematic and stylistic ref- 
erence. The form follows the Con- 
cert Overture. The emphasis de- 
picts the persistent optimism of 
these Colonial Americans in their 
migration west — through the 
“Cumberland Gap”’ 
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ST. LOUIS INSTITUTE of MUSIC 4 





John Philip Bloke, Jr., President 


A NON-PROFIT Educational Institution of Higher Learning 
Approted for all veterans and foreign students. 
Member National Association Schools of Music St. Lovis 5, Missouri 














TRINITY UNIVERSITY 


Department of Music 


— TRINITY UNIVERSITY CHOIR 
bese Bev Henson, Director 
trings 

Winds TRINITY UNIVERSITY BAND 
Organ H. Vernon Hooker, Director 
Music Education 

Theory OPERA WORKSHOP 
Composition John Seagle, Director 





MUSIC DEPARTMENT CHAIRMAN-Dr. William Thornton 


715 Stadium Drive San Antonio, Texas 








SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, ‘THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept 
2401 East Holcombe Boulevard, Houston, Texas... 











FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 
Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B. M. 


Director Department of Music 
San Antonio, Texas 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 





’ 








UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and Orchestra and Band Instruments 


Degrees: BM., B. Mus. Ed, M.M 
Distinguished Faculty Includes Members of the Houston Symphony 
For Details Write: Dr. Earl V. Moore, Music Dept. 
3801 Cullen Blvd., Houston, Texas 
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OJ eb wl_-ink-het 


University 





FESSIONAL rae: i Nae 
PLIED MUSIC, MUSICOLOG 
THEORY, MUSIC JUCATION, 
OPERA AND CH MUSIC ar 
UNDERGRADUATE AND a 
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Dr. Michael Winesanker 


School of Fine Arts 
Texas Christian University 


Fort. Worth 29. 


Te ras 





§ We subscibe to the Code of tthics of the 
 Matenel Assocation of Unters Moavtectus- 
4 oy ~« vupaeatmaienes wg 


'| DeMoulin bene, R Co. 
1} 


So. 4th St., Greenvinie, Hlinois 
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Youth speaks (from page 3) 


will be better informed about your 
job and what you are trying to do. 
This film will do a better job of in- 
forming everyone what the Music 
people in Texas are trying to do by 
teaching ‘‘Youth to Speak Thru 
Music.”’ 





Western Heritage Music 


Music that best captures the 
spirit and feeling of the old West 
now will receive an annual Western 
Heritage Award. 

The Western Heritage Awards, 
given for the first time January 30 
by the National Cowboy Hall of 
Fame and Western Heritage Cen- 
ter, have been voted an annual 
event by the national shrine’s board 
of trustees. 

Designed to encourage authentic- 
ity in western fact and fiction, the 
awards honor achievement in west- 
ern movies, television, writing and 
music. 

Winner of the first music award 
was Dimitri Tiomkin’s score from 
the movie, ‘‘The Alamo.’’ The 
judges felt the score captured ‘‘a 
genuine feeling of Americana,’’ par- 
ticularly the piece ‘‘Green Leaves 
of Summer.”’ 

Ben K. West, chairman of the 
Western Heritage Awards Advisory 
Committee, said the 1961 contest 
will probably announced in August 
or September of this year. 





Music Dictionary 


Do you know the meaning of a. 
‘“‘A mezza di voce’’, b. ‘‘Elevato’’, 
c. ‘‘Mesto’’, and d. ‘‘Styfe’’? If you 
do, fine. If you don’t, you can find 
the answer in Ottenheimer Pub- 
lishers, Inc’s., vest-pocked MUSIC 
DICTIONARY. 

There are nearly 5,000 terms in 
this comprehensive, handy book, 
ranging from ‘‘A—Sixth step in the 
typical diatonic scale of C’’ to 
“Zymber (G)—Cymbal”’ 

To make this book easy to use, 
it is marginally indexed. 

a. at half voice 

b- exaulted. 

c. sadly 

d. step. 

The MUSIC DICTIONARY, one of 
22 books in the VEST-POCKET 
LIBRARY, is published by Otten- 
heimer Publishers, Inc., 4805 Nel- 
son Avenue, Baltimore 15, Mary- 
land and is available at book, sta- 
tionary and department stores. 
Retail—$1.00. 
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SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed Schoo! of Fine Arts 
Member of the 
NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


(p 
LD 


B F A Commercial Art, Painting, 
Drama 


JOHN D. Richards, Dean 


Georgetown, Texas 
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CRADDOCK UNIFORMS Give You: 
e Superb etyling 

Expert tailoring 

Longer wear 


Lower cost per year 


Exclusive CRAD-O-CORD... 
the original luxury weave 
fabric for band uniforms. 


\ Send for free copy 
of THE BANDS- 
\ MAN... new, 
\\ colorful, filled 
with valuable 
information for 
uniform buyers. 


PORE 


From The House of Craddock 
22nd & Oak Streets « Kansas City 8, Mo. 


As a member of the National Association of Uni- 
form Manufacturers, Craddock adheres to the 
Association's CODE OF ETHICS. 






















For You r Locol 
Craddock Representative 


Schmidt-Herff Jones 


Representative 
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TEXAS 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Dept. of Music 


Arlington State College 
Arlington, Texas 

Jack H. Mahan 

Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Harold Mueller, Phd. 
Chairman, Dept. of Music 


Baylor University 
Waco, Texas 
Daniel Sternberg, Artist Diplome 
Dean School of Music 
and Fine Arts 


University of Corpus Christi 
Corpus Christi Texos 
Robert Floyd, Chairman 
Dept. of Music 


East Texas Baptist College 
Marshall, Texas 

Jack W. Kay, M.M.Ed. 
Department of Fine Arts 
Acting Chairman 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D. 

Chairman, Dept. ot Music 


Hardin-Simmons University 
Abilene, Texas 

william S. Mathis, Ph.D 
Director, School of Music 


Howard Payne College 
Brownwood Texas 

E.N. Elsey, M.M. 
Chairman Dept. of Music 


Incarnate Word College 

Son Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Dept of Music 


Lamar State College of 
Technology 
Beaumont, Texas 


George M. Parks M.M. MA. 


Choirman, Dept of Music 


Mary Hardin Baylor College 

Belton, Texas 

J. Campbell Wray B.M., M.A 
Mus. D., Director 

Dept. of Music 


McMurry College 
Abilene, Texas 
Richard C. von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel Ph.D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

Kenneth N. Cuthbert, Ph.D 
Dean, Schoo! of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucy Marie, M.M 
Director, Dept. of Music 
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Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph.D 
Chairman, Dept. of Music 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director. Dept. of Music 

Sam Houston Stote College 

Huntsville, Texas 

William Lee, Ph.D. 

Chairman, Dept. of Music 


Southern Methodist Univ. 
Dallas, Texas 


Orville J. Borchers, B.M., M.A. 


Ph.D.m Dean, Schoo! of Music 


seer Texas State College 
an Morcos, Texas 

Ira Bowles Ph.D. 

Head, Dept. of Music 


Southwestern Baptist Seminary 
Fort Worth, Texeos 


James C MeKinney, B.M., M.M. 


Dean, Schoo! of Music 


Southwestern University 

Georgetown Texas 

John D. Richords, BFA. 
MMEd., Dean, 

School of Fine Arts 


Stephen F Austin Stote 
College 
Nacogdoches, Texas 
Bill Turner, Ph.D., 
Head, Dept of Music 


Sul Ross State College 
Alpine Texas 


Glen Francis Davis, B.S., M.A. 


Chairman, Dept of Music 


Texas Christian University 
Fort Worth Texas 

Michael Winesanker Ph.D. 
Choirman, School of Music 


Texos College of Arts 
and Industries 
Kingsville, Texes 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts. 


Texas Lutheran College 
Seguin, Texas 

James A. Tarver, B.M., M.M. 
Chairman, Div. of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head, Dept. of Music 


ASSOCIATION OF MUSIC 


Texas Woman's University 


Denton, Texas 


J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texas Technological College 


Lubbock, Texes 


Gene L. Hemmle, Ed.D. 


Head Dept. of Mus 


Texas Wesleyan C 
Fort worth, Texos 
Donald W. Bellah, 


ic 
ollege 


Ph.D. 


Chairman, Dept. of Music 


Texas Western College 


El Paso, Texas 


E. A. Thormadsgaard, Ed.D. 
Chairman, Dept. of Music 


Trinity University 


Son Antonio, Texas 
william Thornton Ph.D. 


Chairman, Dept of 


Music 


University of Texas 


Austin, Texas 


E, William Doty, B.M., Ph.D. 
Deon, College of Fine Arts 


University of Houston 


Houston, Texas 
Dr. Earl V. Moore 


Chairman, Dept. of Music 


Wayland Baptist College 


Plainview, Texas 


Kenneth R,. Hartley, 
Chairman, Dept. of Music 


West Texas State 
Canyon, Texas 


College 


Ted J. Crager, M.S., M.A. Ed.D 


Chairman, Dept. o 


f Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 


Robert E. Hoffman, 


Chairman 


Blinn Junior College 


Brenham, Texos 
Mrs. J.C. Lauderd 
Chairman, Dept. o 


ale, M.M, 
f Music. 


Cisco Junior College 


Cisco, Texos 
R.B. Golemon, M. 


A. 


Chairman, Dept. of Music 


Decatur Baptist C 
Decatur, Texas 


Clyde J. Gorrett, Mus.D. 


Chairman, Dept. o 


De! Mar College 


f Music 


Corpus Christi, Texas 
C. Burdette Wolfe, M.M. 
Chairman School of Music 


OFFICERS 


Dr. Michael Winesanker 


Dr. E.A. Thormodsgaard .. - 


Dr. D. W. Morton 


Dr. James Richards ...... 


Executive Secretary 


Seaeosuasesose« 


Past President 


DIRECTORS 
Dr. william S. Mathis Pee eee are a woe eae Director 
i PE PU 6 ccc ee sheen eaten Beate’ Director 
Dr. Ira Bowles. ...... veovawes TTT TEC TT . « Director 


Southwestern Musician—Texas Music Educator 





SCHOOLS 


Howard County Junior College 
Big Spring, Texas 

Jack Hendrix, M.M. 

Chairman, Dept. of Music 


Kilgore College 
Kilgore, Texas 
Bernhardt Tiede, M.M. Ed. 


Director, Division of Fine Arts 


Odessa College 
Odessa, Texas 
Mrs. Ethleston Chapman, 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

Herold Bilderbach, 
Chairman, Dept. of Music 


San Angelo College 
San Angelo, Texas 
Jock W. Hudgins Jr., 
Acting Chairman, 
Dept. of Music 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T. Walthall, Ed.D. 
Chairman, Dept. of Music 


Tarleton State College 
Stephenville, Texas 
ponald W. Morton, M.M. 
Mus.0., Head Div. 
Music and Fine Arts. 


Temple State College 

Temple, Texas 

Mrs. Robert Marshal!, B.A M.Ed. 
Chairmon, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshboum, M.M. 
Head, Dept. of Music 


whorton County College 
Wharton, Texas 

Charles pyan 

Acting Chairman, Dept. of Music 


CONSERVATORIES 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M.Mus., 
M.A., Mus.D., President 


Houston Conservatory 
Houston, Texas 

Mozart Hammond, B.M. Ed. 
President 


Texas Schoo! of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum, 
President 
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Fitna Guild of Prane eachers 


Groce White, Editor 
520 Fifth Ave., New York 36, N.Y. 


Founded in 1929 by Irl Allison 


Box 1113. 





AUDITIONS IN FULL SWING IN MAY 
APRIL HEAVY 


May is the month of auditions, 
although 275 places held theirs in 
April, an unprecedented number 
for April. It tapers off in June and 
there are a few hold-overs in July, 
but May is when most youngsters 
face the judge. 

At the convention Guild members 
(and they were everywhere) dis- 
cussed what they do with their 
pupils after the regular spring non- 
competitive auditions. Many use 
this period to stress sight-reading, 
but the objection to this is that 
sight-reading should proceed 
throughout the year, and is not 
helped too much by an over-dose 
all at once. 

Many teachers have final recitals 
after auditions. ‘‘How did teachers 
ever give recitals before the Guild 
started?’’, one asked, ‘‘I find that 
after a pupil has played several 
numbers at the audition, he feels 
that one or two at a recital is easy, 
and usually plays more brilliantly 
because of the relaxation and as- 
surance he has gained’’. 

‘‘T assign all new sonatinas and 
have the pupils work out careful 
reading and technical passages be- 
fore they go away for Summer 
vacations. Then when they return, 
they feel they have a little start 
on next year’s audition.’’ 

‘‘T give mine all the frothy, 
fluffy pieces they yearn for, and 
the bits of concertos etc. that they 


PAGE 16 


want 


and cannot play. 
to satisfy their cravings. One asks 
for Rachmaninoff C Sharp Minor 


-enough 


Prelude, another for Gershwin’s 
Rapsody in Blue, and another wants 
that thrilling opening of the Grieg 
Concerto. -well, why not? Let 
them ‘‘fiddle’’ a little with these 
things and find out how hard they 
are, then a Bach Invention looks 
less formidable next fall.’’ 

‘*That’s, one way’’, said another 
teacher, ‘‘but I do something vast- 
ly different. I give lots of theory... 
written work with tests appropriate 
to their grades. Along with this I 
let each one choose a popular piece 
and harmonize and arrange it in as 
many ways as they can think of, 
and in this way they use the theory 
in a practical way and actually ab- 
sorb it. 

‘*Vhat sounds wonderful. . I’m 
going to be a copycat and do that, 
too. lalways encourage transposition 
and give each pupil something. . .an 
easy book or collection of little 
ditties, to put in different keys and 
I also show them how to conduct 


simple three and four beats with 
recordings which have’ marked 
rhythm. there’s no end to it, is 
there?’’ 


— , oo 
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Austin, Texas 


WORLD’S BIGGEST AWARD 





ONLY IN TEXAS 


STARS IN FORT WORTH 


Only in Texas could anything so 
stupendous be dreamed up. $10,000 
award, just think of it! The Nat- 
ional Guild of Piano Teachers, 
Irl Allison, Founder, will furnish 
the prize. Sponsors furnishing the 
other expenses of judges, traveling 
etc., are: Fort Worth Piano Teachers 
Forum, Inc., Grace Ward Lankford, 
President; Texas Christian Univer- 
sity, Dr. M. E. Sadler, Chancellor; 
Fort Worth chamber of jommerce, 
J. H. Chowning, President; and 
Van Cliburn who will give a benefit 
concert for it. The Competition will 
be named for him. Mrs. Lankford 
will write the rules and they will 
be translated into four languages. 

Mrs. Lankford made the sweeping 
announcement in Philadelphia at the 
convention of Music Teachers Nat- 
ional Association and all Texas 
would be proud of the way she did 
it. 

The competition will be every 
four years, the first in 1962. As 
early as March, Claudio Arrau, Gina 
Bachauer and Guiomar Novaes have 
accepted as judges. Others will be 
chosen later. 

For a number of years the Guild 
has held Biennial Recording Com- 
petitions open to all who have taken 
part in the regular spring non-com- 
petitive auditions of the Guild, and 
prizes range from $5 to $1000 in 
that; but this is open to the world, 
and is being worked out onra stup- 
endous scale. A second and third 
prize of sizable amounts is also 
included. In the case of the $10,000 
winner the checks will be $2500 
each, payable each year for four 
years until the next contest is begun. 
By the time this appears the Van 
Cliburn concert will have already 
been given, with success of the 
contest assured through guarantors, 
Patrons, Contributors, Sponsors, and 
ticket-purchasers. Serge Saxe, Pres- 
ident of Fort Worth Opera Assoc- 
iation is local chairman for the 
contest. Prominent musicians will 
travel from all over the U.S. to at- 
tend the contest if any of it is made 
public. 


—— 
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COMDR. CHARLES BRENDLER 


CONDUCTOR OF THE UNITED STATES NAVY BAND 


and 


: 
: D. 0. WILEY 
: 
: 
) 


at 


SUMMER BAND CAMP 
JUNE 4-10 


FOR JUNIOR AND SENIOR HIGH STUDENTS AND DIRECTORS 


ENTRY DEADLINE MAY 19 








Tuition $12; Room and Board $18 


LAMAR STATE COLLEGE 


BEAUMONT, TEXAS 


Write For Free Brochure: Pete Wiley, Director of Camps 


Also Summer Drum Majoring and Twirling Camp August 6- 11 











Library of Congress 
Serials Record Division 
Washington 25, D.C. 











PRECISION 


QUALITY 


is important in 
band uniforms 
too ! 


We have been tailoring precision 


quality uniforms for more than 
forty-nine years... Our success is 


based on a simple formula... finest 
quality fabrics from the best textile 


mills — tailoring skill backed by 
three generations of training and 


experience — “eye appeal” design and 


flawless custom fit — moderate 
ptices — a reputation for never 
substituting for quality, and we 
deliver what you order! 


ORDER Bnew uniforms, fill ins, accessories 


now ...and insist on the precision 


quality of Sol Frank Uniforms, Inc. 

















Sol Frank Uniforms, Inc. 


SAN ANTONIO, TEXAS 


MEMBER NATIONAL ASSOCIATION OF UNIFORM MANUFACTURERS. INC. 











